	1.  Lesson Plan Information

	Subject/Course:    AVI 1OS  
	Name:  

	Grade Level:   Grade 9
	Date:  

	Topic:    Kandinsky Colour Theory
	Time and Length of Period: 75 minutes x 4 classes


	2.  Expectation(s) and Learning Skills 

     The students will:

	Grade 9

The Arts
Theory             Overall Expectations


• apply an understanding of the elements and principles of design to personal, historical, and contemporary artworks;

The Arts
Theory             Design and Composition


• apply the elements and principles of design to their own art, to historical artworks, and to natural and constructed environments;

• understand and apply the elements and principles of design as expressive components in their personal creative works.

     Today,  students will:

· Learn about abstract art, the differences between abstract and representational art, terms such as geometric and organic shapes, and a selection of art history on the artist Kandinsky. 
· Apply their knowledge of colour to a new independent assignment while learning about abstract art.



	3.  Pre-assessment

	A.  (i) Students
· Have already covered the elements and principles of design in previous classes this year.

· Have knowledge of key colour theory terms from previous class lessons.

· Have experience with proper use of paint supplies in the classroom from the last few classes.

· Understand what the classroom rules and expectations are.

      (ii) Differentiation of content, process, and/or product (may be accommodations

           and/or modifications)

· H.F. will likely need encouragement to stay on task and not give up too quickly on the assignment, I will keep an eye out and sit with her for a period of time if need be to help her focus and understand the activity.

· A.O. seems to be too shy to ask for help or express if he is finished his work, I will check in with him periodically to make sure he’s doing well with the assignment and not getting frustrated.

· Several students will need some extra supervision to make sure they stay on task.  I will make sure to keep a close eye and ear out and circulate heavily.


	B.  Learning Environment
· For initial class discussion students will stay seated in their usual places and face the front of the classroom.

· During work time students are expected to sit in their usual seats and work independently.

· Tables will be set up with paper covering work areas and students will each be expected to set up their own painting station with paper towel, water containers, brushes, and paint.

· I will circulate during work time.

· I may move some students to different seats in order to keep them on task through out the class.
· Materials will be organized at the front of the class and handed out to students as needed.

· Students will use the drying rack at the back of the classroom to safely store wet work at the end of class.

· Students to clean brushes, etc. will use the sink area at the front of the class.

	C.  Resources/Materials
- Paint brushes.

- Watercolour paints.

- Containers for painting water.

- Paper towel.

- Newsprint to cover tables.

- Blank paper.
- Saran wrap.

- Pencils.

- Erasers.

- Rulers.

- New assignment handout.
- Rubric.
- Black yarn.

- Scissors.

- White glue.

- Glue sticks.

- Power point on Kandinsky.

- Drying rack.
- Sink.



	4. Content (The What)
	Teaching/Learning Strategies (The How)

	A.  Introduction (motivational steps/hook/activation of students’ prior knowledge)

(10 minutes)

· I will wait for the students to settle in for a few minutes before getting the class started.
· I will let them know that today we will be starting the culminating assignment.

	B.  Content for New Learning

Use powerpoint to introduce Kandinsky and the concept of abstract art.

Kandinsky (4 December 1866 – 13 December 1944):  
· considered one of the first true abstractionist

· intended his paintings to portray mood and emotion

· named some of his paintings after symphonies and compositions as they were abstract and created a feeling like a classical piece of music rather than an obvious representation

· these paintings were primarily made up of shapes, colour, and line to make up a well balanced composition
Geometric shapes and forms related to mathematical principles. Geometric shapes include circles, squares, rectangles, triangles and ellipses. Geometric forms include cones, cubes, cylinders, slabs, pyramids and spheres.
Organic shapes are shapes with a natural look and a flowing and curving appearance. For this reason, they are often also referred to as curvilinear shapes. Examples of organic shapes include the shapes of leaves, plants, and animals.
Graduated wash: the color starts out strong and gradually fades. This technique could be used for painting skies, flower petals, or anywhere you want the color stronger at one end than the other.

Wet on wet: Wet on wet is simply the process of applying pigment to wet paper. The results vary from soft undefined shapes to slightly blurred marks, depending on how wet the paper is. The wet on wet technique can be applied over existing washes provided the are thoroughly dry. Simply wet the paper with a large brush and paint into the dampness. The soft marks made by painting wet in wet are great for subtle background regions of your painting.
Dry brush: Dry brush is the almost the opposite watercolor technique to wet in wet. Here a brush loaded with pigment (and not too much water) is dragged over completely dry paper. The marks produced by this technique are very crisp and hard edged. They will tend to come forward in your painting and so are best applied around the centre of interest.

Saran Wrap: wrap is laid into a wet wash, then twisted, where it is allowed to remain until the wash has dried. When removed, the texture of the crumpled wrap remains.
Abstraction: the act of considering something as a general quality or characteristic, apart from concrete realities, specific objects, or actual instances.
Representational art: simply means that we viewers are able to recognize an object (or objects) within the piece of art.
Hatching: an artistic technique used to create tonal or shading effects by drawing (or painting or scribing) closely spaced parallel lines.
COLOUR TERMS

HUE

A hue is one of the colours of the spectrum. We refer to hues by their names such as red, green, yellow, etc.

VALUE

Value is defined as the relative lightness or darkness of a colour.

INTENSITY

Intensity is the saturation, strength, or purity of a hue. A vivid colour has a high intensity; a dull colour is a low intensity.
PRIMARY COLOURS
Red, Yellow and Blue are the primary colours. These are the three basic colours that are used to mix all hues. 

SECONDARY COLOURS
Orange, Green and Purple are the secondary colours. They are achieved by mixing two primary colours together.
TERTIARY COLOURS
Tertiary colours are more subtle hues, which are achieved by mixing a primary and a secondary colour that are beside each other on the colour wheel, for example: red-orange, blue-green, yellow-orange, etc. Tertiary colours are named by their primary colour first and then their secondary colour.
 

COMPLEMENTARY COLOURS
Complementary colours are diagonally opposite one another on the colour wheel. Complementary colours create the maximum contrast with one another. You can work out the complementary colour to any primary colour by taking the other two primaries and mixing them together. The result will be its complementary colour.

ANALOGOUS COLOURS
Analogous colours sit next to one another on the colour wheel. These colours are in harmony with one another.

MONOCHROMATIC

Consists of only one colour and all of its different shades, tints, or values. Colour chosen should be a fairly dark one so that colour value range may be varied.

SPLIT COMPLEMENTARY

Consists of three colours. One colour and the two colours on each side of its direct opposite. This colour plan will also give colour contrast.

TRIAD

Consists of three colours, which are spaced equidistance on the colour wheel. This colour plan gives a wide variety of colours.

WARM COLOURS / COOL COLOURS
Warm colours are colours that suggest a sense of warmth i.e.: red, yellow and orange. They are the colours whose relative visual temperature makes them seem warm like fire or the sun. Cool colours, on the other hand, are blues, greens, and purples and suggest a cool temperature such as water or snow. Cool colours are said to move away from you, or appear more distant than warm colours.

	B. Teaching/Learning Strategies for New Learning

(50 minutes)

Once everyone has settled in, on the first day, I will explain the new assignment:

· I will introduce the assignment by first talking about Kandinsky and showing an example of his work.

-Does anyone know who painted this?

-What does the painting make you feel?

-Kandinsky was one of the first true abstractionists; abstraction is about portraying a thought or emotion rather than a representation.
-We are going to do the same thing with our own work by creating a piece that, like Kandinsky’s work, uses abstract shape, line, and colour to create a mood rather than a representation.
· Students will be painting five different squares of paper in 5 different colour schemes.

· Once they’re done their squares they will be using them to create a larger composition by tearing and gluing down the pieces in a way they find aesthetically pleasing.

· They will then be adding elements of line using glued down pieces of black yarn, this designs are to be abstract not representational.

· This assignment will be worked on step by step with demonstrations through each colour theme and painting technique to make sure students understand what they are doing and don’t get lost along the way.

· These demonstrations and steps will pick up where every they leave off on the second class with a quick introduction on what we are working on again and a reminder or what we learnt the day before.

· Demonstrations will take place as follows:

-Graduated wash done in monochromatic scheme. “Apply a light coat of paint first using a lot of water and just a little bit of pigment then gradually add more layers with a higher concentration of pigment getting darker and darker the further you paint down the page”.

-Wet on wet technique done in analogous colours. “Apply a healthy coating of water to a section of your paper. Now grab a small amount of paint on your brush and dab gently on the wet area and let it spread. Use all 3 analogous colours to create an interesting abstract texture.”

-Warm colours using dry brush. “Apply only a very small amount of water to the tip of your brush in order to wet the colour and get pigment on your brush. Now paint hatched lines in only warm colours using the texture that you get from painting with a dry brush.”

-Cool colours done with Saran wrap technique. (Will need to be set aside to dry for the next day). “Apply a healthy coating of water just like you did during the wet on wet technique, apply only cool colours in the same way working fast so that your paper stays wet. Apply a layer of saran wrap over your wet painted paper (AT will help pass out pieces of saran wrap). Now twist in random areas and set aside to dry. This will leave another interesting abstract texture.”

-Painting a pattern in complementary colours. “This will be our last colour theme. Pick a set of complementary colours and create a linear design (example checker board, stripes, radial design). I suggest you draw your design in pencil first lightly before painting it in”.

· Once all their painted squares are done I will demonstrate with them how I would like for them to tear up their work and glue it down on their page using glue sticks and creating a composition that they enjoy. 

· I will also demonstrate how I would like them to glue down their yarn pieces (which I will have pre cut in 12 inch sections and divided into bundles of 10 for each student). They will need to apply a thin coat of white glue with a paintbrush (not with the watercolour brushes!) before apply their yarn to glue it down. They are welcome to cut their pieces of yarn for their design but the design itself must be strictly abstract just like the Kandinsky introduction.

· Students are to write a short paragraph or two on the meaning of abstract art as a reflection, once their artwork is complete, to be handed in with their piece.
· Before letting them get working on their assignment I will write down on the board the break down of how they will be marked on the assignment and pass out the rubric.
 


	5.  Consolidation/Recapitulation Questions (Check for understanding/scaffolded practice)

	Ask students questions as a class and orally take them up:

· Name one technique you can use when painting in watercolour?

· What was the name of the abstract artist we discussed?

· What is abstract art?

(5 minutes)




	6. Application (Moving from guided, scaffolded practice to increasingly independent practice and understanding / gradual release of responsibility)

	(Time allotted in section 4 as application and instruction will be combined)

· Students will be painting five different squares of paper in 5 different colour schemes.

· Once they’re done their squares they will be using them to create a larger composition by tearing and gluing down the pieces in a way they find aesthetically pleasing.

· They will then be adding elements of line using glued down pieces of black yarn, this designs are to be abstract not representational.

· Their goal is to create an interesting a well-designed abstract piece of artwork.
· Students are to write a short paragraph or two on the meaning of abstract art as a reflection, once their artwork is complete, to be handed in with their piece.



	7. Lesson Conclusion 

	(10 minutes)

· Make sure to clean up your work area.

· Put your name on your work.

· Hand in your colour wheel and theme activity to me so I can check your work.

· Store your work on your shelves or the drying rack for tomorrow.

· Stay in your seat until the bell rings.
· While the class is waiting for the bell I will initiate a small discussion reviewing some of the terms that were covered during this lesson:

· “What is the difference between organic and geometric shapes?”

· “What does the term representational art mean?”

· “Will someone please tell me something they remember about Kandinsky?”


	8. Assessment (collection of data) / Evaluation (interpretation of data)

	· Class participation and work will be kept track of using anecdotal notes.
· Colour wheel and themes activity will be marked but those marks will be used as assessments.

· Assignment will be marked with a rubric out of 100 and recorded as evaluation.




	9.  Teacher Candidate’s Reflections on the Lesson

	A. (i) Evidence of Student Learning Related to the Lesson Expectation(s)
.
    (ii) Next Steps for Student Learning Related to Lesson Expectation(s)



	B. (i) Evidence of the Effectiveness of the Teacher Candidate
     (ii) Next Steps Related to the Effectiveness of the Teacher Candidate

.









